CHARLES DOUGLAS GILDING STUDIO

3815 4th Ave NE 

Seattle, WA 981095  

Phone: 206.795.8376

charles.studio@usa.net

www.gildingstudio.com

Gold Leaf Gilding
GILDER'S TOOLS & MATERIALS
OIL GILDING

I. Tools


a. Gilder's Pad (To lay gold for cutting)


     7 x 9 ½”" with parchment wind shield or without


     Italian: GP/D Deluxe (Included in Gilded Planet Kit)



b. Gilder's Knife (To cut gold)


     5 1/2" single edge blade, flat tip

                 German: GK/S (Included in Gilded Planet Kit)

c. Gilder's Tip (To pick up gold)


    Single thick, squirrel hair, 3”
                French: 213S/3, Squirrel Hair (Included in Gilded Planet Kit)
 d. Wash Brush for patinating; 
               954/1/2) (Included in Gilded Planet Kit)
     954/3/4) (Included in Gilded Planet Kit)
e. Wash Brush for patinating; 
    625/1 Habico, Tapered/Mixed Squirrel Hair
    (Nice additional brush for patina washes for future use, available from                Gilded Planet)
e. Oil Size Brush: Inexpensive Synthetic watercolor brush with body (not soft), 1/4"; 1/2",     1” (Buy Local) 
 g. Waterstone (For removing nicks in knife; or use 1000 grit sandpaper) Online at: ‘Rockler’, 800/4000 Grit). or 1000 Grit sandpaper as an option.


h. Small can for cleaning brushes (Buy Local)
II.  Materials


a. Oil Size 

DQ/4: Quick Size, Dux (Included in Gilded Planet Kit; water based substitute    may be sent during Winter months)

 DS/4: Slow Dry (Optional for future use)
(*Note: Quick size is often preferred for those beginning to learn oil gilding and is suitable for many small scale projects such as an 11x14” Picture Frame.)
b. DWS/P DUX Aqua Size: As an option to Oil Size a water based adhesive also referred to as acrylic emulsion may be used. It has different working properties than oil size but is useful for those who are unable to receive oil based products due to local regulations or who simply wish to use an alternative to an oil-based product. (Available at Gilded Planet)

c. Enamel or other paint as an undercoat; Red, Black, yellow
  (Buy Local or Gilded Planet offers Red or Yellow Primer for gilding: DB/8 Yellow Ochre and DBR/8 Red).

d. Felt 6x6” for polishing Brass and Aluminum Leaf (Buy Local)
e. Mineral Spirits for Oil Size cleanup (Aqua Size only requires soap and water to clean up.) (Buy  Local)
f. Sandpaper; Wet & Dry, 600 grit; 3M Brand if possible, 120, 280, 220, 320 grit (Buy Local)
g. Argan Hair Oil or Badger Hand Balm (Natural; use on arm or hair for aid in using Gilder's Tip) (Buy local or direct) https://www.badgerbalm.com/c-28-body-hand-moisturizers.aspx
h. Gold Leaf: MA23.0DB/B (Manetti, Loose Leaf, Double, 23k) (Included in Gilded Planet Kit)

I. Supplies for Gilding for Works of Art Class: (2) Canvas Boards, approx. 7x9”; (2) sheets of white watercolor paper 4x4” or any size (cold or hot pressed); Hard Moulding Paste (Golden Brand); Artwork of student’s choice to explore gilding
Gilding Glossary

Burnish: The process of polishing gold leaf with a stone, usually an agate, to bring the leaf to a brilliant luster. Only water gilded leaf where gesso and bole is used may be burnished with a stone.

Backing Up: A term used in painting the back of gold or silver leaf on the reverse of gilded glass.

Clay Bole: A special earth clay, available in a variety of colors, applied over gesso. Provides an attractive hue under gold leaf and acts as a cushion against the hardness of gesso during burnishing.

Distress: Partial removal of gold or metal leaf to show the underlying clay bole or tinted oil size ground. Simulates a worn appearance.

Dragon’s Blood / Gamboge: Resins used to tint shellac and lacquers which are applied over silver or aluminum leaf to obtain a golden glow. Their use goes back to medieval times. 

Etching: The term used in scratching through gold or silver leaf on gilded glass to help create an image siewed from the front of the glass.

Gesso: Mixture of glue and whiting (precipitated chalk) applied over wood to fill the grain and provide a smooth, hard surface to gild upon. Allows gold leaf to be burnished in traditional water gilding.

Gilding: The application of a very thin gold or metal leaf over another object, often frames, furniture, and architectural detail.

Gold Beating: The process of beating gold into thin leaves, usually measuring 3-3/8” square. Available in numerous shades and karats ranging from 12K white gold to 24K gold. Seattle Gold Leaf offers gold leaf from France, Germany, Japan, Australia, and Italy.

Modern Gold: Specifies a gilded finish that appears solid, brilliant, and new. A rubbed, distressed finish may be applied to show underlying color ground.

Old Gold: The appearance of age and wear in the gilded finish achieved through various treatments.
Patination: The process of applying a patina to the gilded surface. Includes the use of pigments and distressing to simulate age and wear.

Toning: The treatment of the gilded finish including burnishing and/or patination to achieve a desired effect.
Shell Gold: Gold leaf that is ground with honey with a mortar and slab, filtered, and mixed with gum arabic. Used as a water-soluble agent for touch-ups. Formerly made in a ‘shell’ during the medieval period.
Size: The binder used in gilding to adhere or assist in attaching gold, silver or other leafs in gilding to a prepared surface. This may include oil size (a varnish used in oil gilding), gelatin and water for glass gilding/verre eglomise, gum ammoniac in water, water and alcohol (for traditional water gilding).
Gold Leaf Gilding
LITERATURE
Gilded Wood, Conservation and History

36 essays by a team of leading International experts; illustrated; 432 pages

Sound View Press

170 Boston Post Rd.  Madison, CT 06443

Telephone:  203-245-2246

Art & Techniques de la Dorure Ã Versailles
Daniel Sievert, Laurent Hissier

Amazon.com
The Craftsman's Handbook (Il Libro dell'Arte)

Cennino d'Andrea Cennini

Translated by Daniel V. Thompson, Jr.

The Practice of Tempera Painting

Materials and Methods

Daniel V. Thompson, Jr.

Practical Gilding

Peter & Ann MacTaggart

Excellent handbook concerning gilding methods.

Published by Mac & Me LTD., Welwyn, Herts, England AL69EU

The Gilder's Manual

(Reprinted by Society of Gilders)

19th Century formulas, originally published in 1876.  Available from:  SOG Products,

P. O. Box 50179, Washington, D.C. 20091

Bookbinding

Edith Diehl

Its background and technique.  Two volumes bound as one; includes bookedge gilding, gold stamping, gold tooling.

Dover Publications, Inc.; New York

Gold Leaf Techniques

Raymond J. Leblanc; Revised by O. Sarti

Excellent book on oil gilding and glass gilding.

The Signs of the Times Publishing Company,

Cincinnati, Ohio

The Frame in America, 1700-1900

William Adair

A survey of fabrication techniques and styles.
Professional Picture Framers Association Educational Foundation, Inc.
ORGANIZATIONS
(US)
The American Institute for Conservation of Historic and Artistic Works (AIC)
1400 Sixteenth Street NW, Suite 340

Washington, DC 20036

Telephone: 202-232-6632; FAX: 202-232-6630

Western Association for Art Conservation (WAAC)

12135 Mitchell Avenue #101

Los Angeles, CA 90066

The Society of Gilders
Email: information@societyofgilders.org

www.societyofgilders.org

SUPPLIERS
www.GildedPlanet.com (Online Retailer for Gold and Silver Leaf and Supplies; Smaller Orders, No Minimum Required))

Sepp Leaf Products (Wholesale Account Required)

381 Park Ave. S #1301

NY, NY 10016

Telephone: (212) 683-2840
Rosco/Iddings Deep Colors Casein

http://us.rosco.com/en/product/iddings-deep-colors

Seattle: PNTA, 2414 SW Andover Street

The Decorator’s Supply Corporation

Composition Ornaments (Compo)
3610-12 S. Morgan Street

Chicago, Il 60609

Telephone: 773-847-6300

Daniel Smith Fine Artist's Materials

4150 First Avenue South

P. O. Box 84268

Seattle, WA  98124-5568

Telephone: 206-223-9599; FAX: 206-223-0672

www.danielsmith.com
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